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TTLC pépeg pacg, n oAAnAemidpacn tng uédog HE TNV APXLTIEKTOVLIKA Telvel vo
aufbvetal O6A0 kal meplLocdTepo. TInv npoonudBfela ava(HTNONG OUCLACT LKOTEPWV
onuelowv enoeng, mépo anmd TLC HOpopoavelc aAAnAotoutlec Tov OUo nedlwv,
KATEANEX OTNV HEAETN TOU QOTLKOU vouddog, €peUuvVOVING TNV OUYyXPEoVvI € LKOVX
ToUu. KoaAALTéxveg, OXedLAaOTECQ HnOdUC KoL apX LTERTOVECQ EXOVIAC ®C ocT6X0
Tnv AV TAUIOKP LOT OTLC oUyxpoveg avAykeg, npote{vouv AUCELC VIX TX
IpoRARUATH oy ATIXOYX OAOTUV Inv e€xkdotoTeE Kolvevia, x&molLeq OTLYuéCQ,
Suwg, xal TNV oauelofnItolv péox amd tLg dnuLoupylec touc.

H dLepeltvnon ToU POAOU TWV APXLTEKTOV LKAV UNOKATHAOTATWV — paraphernalia -
otnv KAAUYN TOV OVAYKOVY TOU oOTLKOU vou&dog, mouU mnpokUmntouv omd 1nv
amoud&xkpuvorn Tou amd Ttov Tomo pdviung dilapovAg Tou, unfpfse Paclkh emidiwén
KT TNV dlevépyela qaUTAC TNC HeAétng. OL 16éec Ral ol afleg mou kaAeltal va
petapépel éva &touo mou avayk&letol o plo (dLopxn) petaxivnon,
ATIOT EAECAUV TNV €VVoLoAOY LKA K&AUYN tng amoedopornoinong, dLATNEOVIAC
10 oloBnuo TouUu glpual onitTL pou.

Apetnpla tng mpokelupevng peAéIng amoteAel n LOTOP LKA ovaeop&d CTLC
KOLVWOVLKEC, OLKOVOULKEC KL TOALTLKEC €feAleLc KoL oL attlec oy
odfhynooav o1In dnulovupyla Twv €xoUoLwVv, KABOC KoL  okoUoLwV TUNOV o0T LKOU

vou&doc. Enelto, TApoUsLlAlOVIAL OL HETUAROAEC OTLC APYXLTEKTOVLIKEC ToLdTINTEC
Kol mpotepaldINTteqg, oL omoleg eliyxav kol é€xouv wg amdppola TNV euEedv Lon aUuTtoU
TOU OXeT LK oUyXpovou TUMIOU KATtolknong.

TN OUVEXELN, MPEAETOVIAL T paraphernalia mou LkovomoLloUv TLC oavAYKEQ TOU
vouad LkoU Tpdmou (wAc og éva Xwplkd mAaioclo, mepvoviag amd Tnv KAIParo Ing
ndAng, o exelvn ITng Katolkiog kol TEéEAOCQ OTO0 mPoldV TOU PLlLounyxav LkoU
oxXed LoPOU-aVT LKE LPEVOU.

$10 TeAevutalo xal onuaviikdtepo kKeedAalo Tng épesuvag, Ba emixelpnbel, pla
EVOUUNTOAOY LK TIPOCEVYYLON TNC UPXLTEKTOVLKAC, HAPATNEOVINC TNV péoa oand pla
TePLOOOTEPO  KOAALTEXV LKA Xpold, oviamoxrplvoupevn, OUwG, OCE& KOLVWVLIKE
(nTApoTa. Aniadn, IO CPXLTERKTOVNUA—KATUOK e UNOUX npoocopudleTal
av&Aoya ue TLg  ovhykreg, TLg emiBupleg KoL €V TEAEL TLQ KLVAOCELQ TOU

Xenotn.



Nowadays, the interaction between fashion and architecture tends to expand
more and more. In the search for more substantial contact points beyond the
obvious intersections of both fields, I came to the study of urban nomads,
researching his contemporary profile. Artists, fashion designers and
architects aiming to correspond to modern needs, propose solutions to the
problems which concern their current society, at times though they question
it through their creations.

Exploring the role of architectural substitutes - paraphernalia - in the
cover of urban nomad's needs that resonate from his abandonment of a place of
permanent residence, has been a main endeavor in conducting this study. The
ideas and values that relate to a person forced into (perpetual) moving,
formed the conceptual framework of desterritorialisation, maintaining the
feeling of home.

Starting point of the present study is the historical reference to the
social, economic and political changes and the causes that led to the
creation of voluntary and involuntary types of urban nomads. After that,
being presented are the alterations in the architectural gqualities and
priorities that have and have been a result of the appearance of this
relatively modern type of habitation.

Next, being studied are the paraphernalia that respond to the needs of the
nomadic lifestyle in a spatial setting, passing from the scale of the city, to
that of habilitation and in the end to the product of industrial
design/object.

In the last and most important chapter of the research, a sartorial approach
to architecture will be attempted, observing through a more artistic
understanding, responding still with social issues. Namely, the
architectural construct is being adjusted according to the needs, desires and
ultimately the user's movements.
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